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Rajadekhara wrote his play KM in Prakrit only, T 
intrigued the scholars very much, as nowhere in the 1 
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» S سات‎ 
LA HY DID RAJASEKHARA WRETE IN PRAKRIT ? 


R&jadekhara wrote his play KM in Prakrit only. This fact has 
intrigued the scholars very much, as nowhere in the earlier works on 
dramaturgy such as the N&tyadüstra (here /is) any mention cf a play in d 
| Prakrit only. Rajasekhara himself was conscious of the strangeness 
| and novelty of his attempt. This is why in the prologue he raises the 
ا‎ question : Then why has the poet taken to Prekrit composition, dis- 
regarding (the nore natural) Sanskrit ۶ erre يټ ېچ‎ +77 ; 
مس بسن‎ fy بیس‎ ot) The answer to it far from convincing : 
| x ې ټم‎ Seared CH EA سور‎ | 
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RE ۸‏ مسج key TT‏ ہے به rape «BI‏ بو oG‏ تح 7 2 بت هنېم 3 


"The original Sanskrit words are the same as their derivatives. 
They are meant only to convey Sense, Poe$ry is & charming way of 
expression. Any language may be used for it.” Further he says that 
Sanskrit compositions are hard whilg Prakrit ones are soft, One is 
wanly whereas the other has feminine grace in it. These arguments are 
net at all satisfactory. It appears that having first taken a stand, | 
Rajadekhara tries to find lame excuses for it. There rust be some ` 
ive for him to have taken to Prakrit only. Ferhaps he was 
ent with a new style of his own invention. As liter- | 


deeper mot 
eager to experim 


. ary circles in India would not accept an innovation easily, he was ` 
hard put to justify his experiment with the Prakrit style cf composi- 


The writer's wife lent support to him, and zt her request the 
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view is not acceptable, : 

in Prakrit only was displayed and not his skill in the use of all 
languages دی‎ rmm ett), 2 

One other reason that may have accounted for his unusual st 

may be that in Rajadekhara's time Prekrit was more intelligible 

people than Sanskrit. He belongs to the beginning of the 101 

Tet is the time when Apabhramge was spoken in this country. P 
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J z it is this fact that had made KM popular with the people. 
| wanted to reach the heart of the people, and he could do 
meant for the common man and not for the coterie of scholars 
read and appreciated, 
wA There were some other factors too which made his play pop 
nen ang ps They were the swing scene and the introduction of dance number, 
à had a great appeal for the people and the result was that the p. 
E E staged very frequently even in the distant parts of the country. 
48 Teq d LITERARY EXCELLENCES OR STYLE n 
م1900‎ e The very first verse of the play gives us the various pe 
dey uerg d adopted in the نے یش‎ : 
y None a TIN AI یچ‎ KO cv مخ وع رت‎ ye 
رد‎ Vaidarbhi, Màgadhi and the 2280811 are the three different sty 
"usn | o found in this composition. The balanced: یو‎ oz these has lent 
ngam | gy this play a unigue charm, In the third Javanixantare, the king ri 
S E 2 تیب مرهج‎ the اد کرت‎ " Fees by ےت سح‎ 
| Wa یو یچ شس‎ AA می‎ IF: RORY 3 بک به هم‎ YAT lhe y Fk 
را رہ‎ B true with regard to the play itself. Be ch verse of the play is a ` 
Wa oT source of great enjoyment. The only thing that irks is the pr 
PUT | Gy of verses. In some cf the scenes verse after verse follows, 
PEE Loes the play a dramatic poser. The dialogue of the king and Vicaks na 
WON | رم‎ the second Javanikéntara spread over about eleven verses is exti 
I ^W | zy boring. The lines ey the verses are spoken alternately by the 
"xg and Vieaksana. The latter describes the decoration of Karpuz 
fey | by the Chief Queen, and the forger invents similes to matoh 


H | or | evidently the poet is trying to show off his poetic skill. 
| in bad taste is the episode in which the Viduseka and Vical 
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puramanjari is no 


exception to it. Altho ko UM 
of a king and (quee ugh it deals with the s 


n who PLU 
some welcome light on ah dl Es Weer) = Ka ge, S 24 
m > ; ر :6۰8 و‎ the hold of 
fentra E the people, Phairevünenda is a Tahtrike - not a mere : 
magician - (as Sten Konow and Lanmen take him to be) - who has ez 
attained some 910 8 which enable him to do anything he likes. He y 
belongs to Vama-marga which permits orgies of drinking and proses Ze 
tution to be held freely without stigme ana with impunity. LS, D 
ne Says is important from the point of view 6f the study of mE 
and Tantric practices prevalent in the days of K&jedekharz, In the : 
introduction, we get the names of various musical instruments used 
in those days, iere is also the mention of a Dhruva-giti, These 


TE ey‏ بیس ہی وی ی 


references ere important for the history of music. For the history 
of Sanskrit drama also the play is of greet value, 


i In Javanikantera 
“, there is introduced a dance number which shows that dance ara ۱ 
+39 


formed a part of the plays in those days, Farther, tha mention of 


= 


V4 رہ‎ ` 
Yicaksana and her sister composing verses shows that literacy wes 


existed even amons the 1 پد‎ e : 
g the lower classes of society, Though they are 


iG ۰ ko شس جج و‎ 
ere maidservants, they are called تاره‎ gH and ہے‎ eg Ju | 
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EXPLANATION of SAHITYA-DARPANA'S definition of UPACARA i 


D 


The definition of Upacara in Sahitya-darpana is : "Upacaro hi 


matram." The metaphor consists in simply concealing the appreh 
of difference between two things which are altogether distinct, o 0 
strength of the extreme likeness of the two, as that of Fire and a 
called Manavaka who is so fiery tempered that we call him Fire ita : 
The word Upacara SEH ‘in the Kavya-prakaga also ہے — و ۷2۰ و‎ | 


c Am owe. 
in exactly the same way as in Sahitya-darpana. There it is said : 
"Upacaras ca s&drsya-sambandhena pravrttih, sadreyatisaya~mahimna 5. 
bhinnayor bheda-pratiti-sthagena-matrem va." 


EXACT MEANING OF : "Tatpary&khyaüm vrittim ahuh padarthànvaya- bodhan^, 
end the different views éf Anvitabhidhéna-vadins & Abhihitanvaya A 
The meaning of the above verse is that there is a power or functidy 
in words called Purport (Tatparya) which helps in apprehending the A 
connection between the meanings of the words, the sense from the Fu و‎ 
art being the 'Drift' (Sara), and the sentence as a whole being wh: | 
= Drift conveys by the said function. As the power of Denotation = 
AS 2) ceases after conveying the meanings of the several words j 
a EE it ig Powrem+ (TCtpaxpa) which leads us to apprehend “tie | j 
connection -etween the meanings and to form the sense of the sentene | 
as a whole. li. oter words, the sentence as a whole conveys the Tat. 
paryartha througnthe power called Tatpzrya. This is the view of the 
Abhihitanvayavadis. In their opinion, there is a fourth power named = 
Tatparya in additon to the three - Abhidha, Laksana, and Vyafijang. 
Its function is ti convey the connected meaning of different words, 3 
and -not Like othe: powers which convey the meaning of one partioular | 
Wei, OnLy. This view is held by the followers of the Prabhakara schog 
of Mimamsa. The oher school is that of Kumarilabhatta which is | Oppos 


ed to this view eri gape by the name of Anvitabhdhane-vada. What thi 
School says is bet: و‎ the words have a general meaning. E de 


called Tatparya besed on Akanksa, Yogyata and Sannidhi. The Sëtz 
artha that arises is distinct from the meanings denoted by the 
In the example 'Gan anaya', Go means Sasnadiman padartha; the a] 
'am' shows Karmatve and the root,/ni shows motion generally, me. 
ple word ‘Go’ by itself does not express the Asraya of Karmatva 
by the affix 'am' which occurs in the sentence. The >7 
the Padarthas is known from Akahksa, Yogyata and 'Sann | 
this connection is known, د‎ special sense arises which Gë 
Tatparyartha or Taste, This is what is called snvita à 


_ ceyam upacarenamisritatvat. " By Pradipa the word Upacara is expla 
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BODHANAD AGRIMA ' BHIDHA, " 
Terka-samgraha defines 06 or Sakti as "Asmat “pads 
boddhavya itisvareccha samke tah Bak tih," i.e., Samketa or 


every language conveys a particular sense, because God Wo 
it. The Naiyayikas identify Sakti and Samketa or Iccha. The Mi: 

8 ہے‎ Y 
on the other hand, hold that Sakti is an independent Padartha 


It is after when a man knows that thre is a convention with regard 
a particular word having a particular meaning, that he recognizes ti 
power of the word to express that sense or meaning. The Grammarian 
and Rhetoricians follow the Mimamsakas in this respect. Visvanatha 

however, clearly distinguishes Sakti from Samketa, that is signa 
"Gam badhana, asvam anaya - ity-ad&v avapodvapabhyam go-sabdasya و‎ 
diman arthah, &nayana-sabdasya ca aharanam artha iti samketam ag 


teritü saktir abhidha nama." 
EXPLANATION OF THE KARIKA : "Samketo grhyate jatau guna-ára 
kriyasu 
The literal meaning of the Karika is :'A convention (whereby 
expressed meaning of & word is را سوا‎ is accepted in regard + 


other words, the question is "What does a word like "ec 
Dons ?" Do we understand the Yamketa with reference to the 

'jar,' or to the common property of Ghata, i.e., Ghatatva, or 
together ? This is & very important question, for round it hı 
the fiercest controversies. On this point there are five 
Drees viz. (1) Keyala-yyakti کا‎ (44) ET 


that of the old (Pracina) Naiyayikas. The Buddhis 
view, and the Mimamsakas the fourth. The fifth view 
میں‎ oe 
the import of words is either dati, or Guna, 
other words, there are four groups of words — 
Kriya-dabda;. or. Dravya-Sabda (Sajna 
Mahabhasya : E drot I: 


` rayati. Tam ca samketitam artham bodhayanti sabdasya sakty-an 


» Grammarians and is also that of 


ES quf P 
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